T Jtazall E‘ DAY g Claiss t@gl‘.ui




GRID-BASED MAGAZINE
| PAGE DESIGN & LAYOUT

The use of the GRID in magazine,

and other design page layout.







LAYOUT — Definition

Organization of type, image, and other design

elements
to communicate information
and
emphasize or reinforce, the content

of a design piece.




« Capture our attention - visually

« Communicate content quickly and easily so the reader understands your message

* Organizes information to allow access




DISPLAY OR HEADLINE TYPE

Type which
directly supports
and quickly
communicates
the content of
the design.




BODY TEXT

A ne'w broed of hardware and software
solutions help print providers and

thouwr customers differentiate
themselves lrom thesr competition

More specific
and detailed
information
about the
subject. It is also
an integral part
of the visual
qualities of a
layout. It has
form (shape)
texture

value




OTHER ELEMENTS
Drop or initial
cap

Gutter
Margins

Space between
columns

Shapes

Folios

Bleed Rules Text wrap
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Gutter

=—-Margin

Column

Flowline / Hangline

Module

“H=—Markers

|
Gutter

Pége

Spread
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SUBHEAD
18/24 Scala Sans Pro [talic

~

MAIN HEADLINE
32/48 pt Scala Sans Pro Bold
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EVERYTHING

U NEED

THE GOLDEN RATIO

WHAT IS THE GOLDEN RATIO?

The golden ratio originates from a series of numbers called the Fibonacci sequence. Beginning
with 0 and 1, each number in the Fibonacci sequence is derived by adding the two previous
numbers in the sequence together.

KNOW ABO

As the numbers in the sequence get larger and larger, the ratio between them gets closer and
closer to 1:1.618. That's the golden ratio.

VISUALIZING THE GOLDEN RATIO

A golden rectangle has sides that match the golden ratio; their proportion to one another is
1:1618.
A series of interlocked golden rectangles creates the shape of a golden spiral.

AN
/ ' \

1618

A golden triangle is an isosceles triangle that has two equal sides that are in the golden ratio to
the third side. It works very similarly to the golden rectangle and can even be used to create a
golden spiral.

KB

You can create the same spiral shape using circles, as well. These are sometimes called Fibonacci
circles.

L (9@

THE GOLDEN RATIO IS EVERYWHERE

— FLANID

Sunflower Spiral Aloe

Human Face

Da Vinci’s Mona Lisa Dali’s Sacrament of the Last Supper

— ARCHITECTURE

Great Pyramid of Giza Parthenon

USING THE GOLDEN RATIO IN GRAPHIC DESIGN

Use headline and body text sizes that are the golden ratio to one another. For example, a 20 pt

headline would call for roughly 12 pt body text.

LOREM IPSUM DOLOR! } 2001

Nam ac tincidunt eros. Phasellus maximus dolor

quis ante congue pharetra. Suspendisse potenti

Aliquam fringilla ultricies dapibus. Morbi id lacus 20

ac mauris porta tempus nec in nibh. = =16
nulla libero, el tum eget quam 12pt ] 2

vulputate, varius commodo magna. Ut mollis
viverra quam, ut accumsan lacus consequat in.
Duis aliquam ullamcorper ante ac convallis.
Nulla at nulla in umna facilisis porttitor.

— SIZING/CROPPING IMAGES

Use the golden ratio as your guide for image proportions and for drawing focus to the most
important elements.

— SHAPES AND SYMBOLS

Use the golden ratio to add interest to vector-based shapes. Many major companies, for
example, have used golden proportions in the design of their logos.

A
8 =1618

. B
. NATIONAL
8 GEOGRAPHIC

— GENERAL LAYOUT

The golden ratio (and especially the golden spiral) can be used to inform the way that the
elements of your overall design are arranged.

4
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't no Jntsn Bicber, | o to Asosas to get
coffer, and the paparaza walk me to ballee
¢l 1 drink onc or two cappoccanos A day,

1 think that's bad. but I have wone habesy,
ljll‘( KJ\'C Ilp \"M'k")x l‘f\'-lu\c l Was
deathly il and couldn’ 1t the wnoke i my
hupgs. Whiskey is my main indulgence.
10100 AM. i England, theee’s o oxer-
cive chement, wiheoeas in Amenica 1 szare my
day—=when | Bave onc off ==ty doing
Ballet Beawtifal with my friend Harey
Vicra-Newton, In LA s 8l design
gor my collection with AG. ' abways
trnveling for work, and 70 percennt of
the tiene P jet-lagped Thas month
I've been in Londoa, Pars, New York,
LA and back to New Yook, The past
year has been a peal learning carve. If
ey deary doct hunee set ehisgs 2 2,

# soenn thae people on ogher tean
will take sdvamtage of that and I'l
sphit apart, It'’s the biblical story about
Bow they [threstenad to] splic the balwy
in half becane thoy couldn't decide
whone it was, | feel hike real 3 s like that
T30 AM. Whin 1 can 1 po to Jack iy Wik
Freda or to the Smile 30d get sonmbled o
with cheore and avocado. In New York, 18 take
cabs, Uber, the ssbwary, or when we're goang to a
eamber of diferent chingy anosand the cay, | get on

the back of nyy awstanes Vopa, 130 PUML Rcal-
stically, Pen 3 jossrnalig, bat | waee to do TV agaen.
Scemeone wid o me the other day: “Name soancone
who excelled | more than one arena. Alexa, you need
0 focus on one thang bocause wou can't wxcccad 3f you
do it anwiancousdy.” T won't dlow peophe to lisat what

Coorect the dats. THIS GETH
Gaboana. Nerdstyons, 8006
SUOEORETCONN Shi

E PAGE: Jacket and scart Sant
sce. 54

Joar, A Chang for AG HRDNE LM S0

OPPaaT

Mok Shang, 212-980-2970. S, Y

1 do 1 the afternoan, | nsmght go back
home and do sonwe wosk. My asastant
seaxhs e-mails that sy, "feons the otfice
of Alexs Chung” but my office & o~
9 ventially my bed, Thae wounds really

4 J p unprofossonal, but it's waally just o

9 two in bed cranking out exmaiks. 1 go on
/ Astrology. Zose ance 3 moneh, and | love
the Secret Language of Birthdays. You put in
yor bisthday and = comes back with 3
%e survey of people born on that &y and
® ‘ 3 their annbutes=—ts 10 spot-on, s
msuane U'm a Scorpio and from the
Week of Diepals. Eehink 3t just iacans chat
I overthink things, and 1'm reflective and
durk, 200 PM. My friend Tennessee Thomn
has 2 shop called the Deep End Club in the East
Village, 5o if I've timnhed my woek 1l stop by
Il Bkely be Bungey at that poirss, so 1l peck up
3 cappeiccino and 3 sandwich from acros the
road and ke 2 dn, | e 3 Cone group of fricedh,
ansd it 1 eite one somewhere, | knonw that they' B
nvate the rest 'm ot every mighe wich them
I dom's like dosng » for work, Ha sy Bfe s spent
ata dive bar and half & spene ac, like, 2 Valentmo
dinner, Usiadly P bamenting thas my shoes are
il -fiwtimg. Last nighs 1 went to karaoke, but | can't
talk sbout st anymore became Pve becoms hike

3 caricature. | went 2 number of tiames 2 week for

shoet 3 year. When 1 ke somethang | beconse ob-

sowad with ig, cven, like, string cheose. Right now

s Linde ¢hocolite bulls. 1300 AuM. [ come bonse,
got wonse water, wah my toeth and face, get into
bed. and fall asleep. 1 always sleep maked. I'd bike

to be m bed with a boy at 10 mMm., bet thas’s ot
what bappens. As told to Christine Whitney

Jevery Onoo. Noedirom. See Wi 10 B

Oy Ol Har Yo Ke
3 B malkieurs Chrsholle
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John Baskerville

1706-1775

John Baskerwille, boen 28 [armary 1706 and died & [armary 1775, was the
English founder of the Baskerville typeface. Baskerwille got his start as a
servant o d.:rm'n:nu. His master took note of his kil at p:nmlnﬂ:u'p and
made it a point that be learn to write, In 1740, Baskerville began a japan-
ning, alss koown as varnishicg, business which gave him the money 1o
eventually mowe into dabbling with type founding. Baskerville spent much
of his time developing o press method. At the time, the secrets of printing
were kept close and rarely shared. Oftentimes, Baskerville would fallow
prafessional printmakers and buy exactly as they did in bopes of learning
the craft. It waso't until 1757 that be actually published his Grst veork, an
edition of Virgil Also in 1757, be created the Baskerville typeface.
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JUIO4 PUD 8D
By Joanne Sclis

(L[]

is used it gives o touch of identificaticn, Such so as the  hypefoze nomed Bavhous, He locked ot certain

gecmetic sans sarif lype foce nomed futwro. Created  charocseristics that made up bavhows and tried
by Poul Reneer in 1927 he believed that bt sheuld to capiure some otributes. From that came the
express medern morvel and that font decoration shoddbe  creation of the typefoce futura knowin for its
exdudad. Which is what ha successhully achievad whan he  charocsristics, its efficiency, ond ifs use.

cracted this hypefoce.

E och typsfoce has its own parsonality that whenevee it His influance for his font begon wih the

Bpographice s H07 Fevningy Kdvieey |
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ASK NOT
WHAT YOU
CANDO
FOR YOUR
COUNTRY

YOU

DON'T
NEED A
SILVER FORK
TO EAT




For 4 persons, difically seale: oosy

1 BLANDA BLANK bowl
1 KONCIS baolloon whisk
1 TRIVSEL Espresso Moker
1 FLACKIG jug

1 FORNUFT Iablespoon

1 MIXTUR serving dish

1 SKRAPA rubber spatule
1 IDEALISK flour sifter

1 GRUNKA kitchen set

1. Pore two pocks of creom indo
o BANDA BLANK bow! and whip
fham using o KONCIS bolloon
whisk. Add the some amownt

of moscorpone, mix up ond put
crde

2. Tharoughly mix wo S TRIVSEL
i with hal ther
Hee bquew into o
g vaing o FORNUFT
foblospoon

3. Dip bosh sides of the sponge
fiegots in %o collos mix. Loyer
ino 6 MIXTUR servieg dish, then
speeod holl of $e croom wih
SKRAPA rubber spotulo

A. Repoat crookon o second loyer
Add remolader of croom

Top o with cocon powder waing
on IDEALISK Bour vler. Pt in
fridge for of loaw one howe. Serve,
using o GRUNKA spoce of fe

A piece kichen Weral wt
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rem ipsum dolor sit amet. consectetur
'pisi('in;’ elit, segl do eiusmod tempor
~incididunt ut lgbore et dolore magna
-~ aliqua. Ut enamil ad minim veniam. quis
| nostrud ex ation ullameco laboris nisi
ut aliquip ex ea commodo consequat. Duis
aute irure dolor in reprehenderit in vo-
luptate velit esse cillum dolore eu fugiat
nulla pariatur. Excepteur sint occaecal cu-
pidatat non proident. sunt in culpa qui of-
ficia deserunt mollit anim id est laborum.
Sed ul perspiciatis unde omnis iste natus
error sil voluptatem accusantium dolo-
remque laudantinm. totam rem aperiam.
eaque ipsa quae ab illo inventore veritatis
et quasi architecto beatae vitae dicta sunt
explicabo. Nemo enim ipsam voluptatem
quia voluptas sit aspernatur aut odit aut
fugit. sed quia consequuntur magni do-
lores eos qui ratione voluptatem sequi ne-
sciunt. Neque porro quisquam est. qui
dolorem ipsum quia dolor sit amet. con-
sectetur. adipisci velit, sed quia non num-
quam eius modi tempora ineidunt ul
labore et dolore magnam aliquam quaerat
voluptatem.Lorem ipsum dolor sit amet,
consectetur adipisicing elit. sed do eius-
mod tempor incididunt ut labore et
dolore magna aliqua. Ut enim ad minim
veniam. quis nostrud exercitation ullam-
co laboris nisi ut aliquip ex ea commodo
consequal. Duis aute irure dolor in repre-
henderit i voluptate velit esse cillum

Lorem ipsum dolor sit amet,
consecletur adipisicing  elil.
sed do eiusmod tempor in-
cididunt ut labore et dolore
magna aliqua. Ut enim ad
minim veniam. quis nostrud
exercitation ullameo laboris
nisi ut aliquip ex ea commodo
consequat. Duis aute irure
dolor in reprehenderit in vo-
luptate  velit  esse  ecillum
dolore eu fugiat nulla pariatur.
Excepteur sint occaecat cup-
idatat non proident. sunt in
culpa  qui  officia  deserunt
mollit anim id est laborum.
Sed ut  perspiciatis  unde
omnis isle natus error sit vo-
luptatem  accusantinm  dolo-
remque laudantinm, totam rem

10 imagine dragons imagine dragons 11




y imagine dragons
finally open up and tell us
how they plan to stay on top

by janet marion

10 imagine dragons imagine dragons 11
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GCC Caracol

Conlro Culteral Chapultepes
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